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L4 TMC

Treasure Mountain Canada
CALL FOR PAPERS

Canadian Scholarly Literature and Research
Regarding School Libraries in Canada

Treasure Mountain Canada is pleased to announcsetoad biannual TMC symposium to be held in Ottawdune
2-3, 2012 in alignment with the CLA National Cordece.

Treasure Mountain Canada is a participatory legrexperience designed to aggregate and highli¢gdntaet Canadian
research and discussion on the role school litw@oeld play in educational reforms and transforomst The first
symposium was held on June 1-2, 2010 in Edmonttserfa just prior to the Canadian Library Assoadati
Conference. The focus of the symposium was “Transfoy Canadian School Libraries to Meet the Neddxlet
Century Learners”. Papers and work from this flf8tC experience are archived for viewing and stuidy a
http://tmcanada.pbworks.com/

This first TMC laid the groundwork for the focuswbrk needed to transform school libraries to bettEress
evolving needs in Canadian schools. One of the neangllent actions suggested in 2010 was the rangd our
National Standards for School Library Programs am&la. Present standards as documented in Achiexorghation
Literacy have been a valuable tool for districtabkshing programs and support for school libmarigs the world
changes so do our needs in schools and the librdrat support learning for the future. Conseqyeh# focus of
TMC 2 will be concentrated on supporting the redigwament of our National Standards. The theme vd|l'thearning
for the Future”.

The TM Canada Planning Committee is pleased tneba@ invitation for papers for our second pubiaatwhich
will be one of the essential resources for the sygnym. At this time we invite teacher librariangldead educators
across the country to prepare papers to suppsrirtiiiative. The papers are intended to providealion and support
for the new Canadian standards. We suggest thpes tf papers:

» Teacher research focused on a library stratetppost student learning.

or

» Academic research focused on the competenciaselesaneed to succeed in the future

or

* Either teacher research and/or academic reseasdd on school library facilities of the future

We recognize the outstanding contributions so ni@we made to teaching and learning in Canada andiue every
voice added to our work at TM Canada. Papers wilbéer reviewed and posted online for study. Fecifip
requirements for papers please refer to the attachecklist. We need papers by May 11, 2012.

We thank you for your consideration and look fordvr hearing from you in the near future. Pleasedeknow if you
plan to submit a paper. If you have any questiongish to discuss this initiative further pleasataxt Carol Koechlin
by email koechlin@sympatico.ca or by phone 416 0&39.

Visit http://clatoolbox.ca/casl/slicv28n2/282treasuremountain.html to read SLiC's account of
the first Treasure Mountain Canada event.
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SLiCEditorial
It is not enough to be etched in stone.

Derrick Grose

Teacher-Librarian
Lisgar Collegiate Institute
Ottawa-Carleton District School Board

Cree artist Jackson
Beardy's paintindgrebirth
was featured on Canada's
1990 "greet more" stamp:

First Nations cultural
motifs enrich the wider
community.

The Cree artist Jackson Beardy did a self-porimaithich he presented himself as a man divided |étiside
was clad in bell-bottomed dress pants and a wideHked jacket. He was carrying a briefcase in éfsHand.
His right side was dressed in buckskin and feathéeshad a ceremonial pipe in his right hand. As\ao
beings, many of us search for a way to articulateheritage and our identity in a contemporary erntWe
strive to understand ourselves and to be underdipddose around us. | hope that this issuatfool
Libraries in Canadawill help educators learn and teach about howt Negions are defining their place in
Canadian society.

© Canada Post Corporation,1990 reproduced with Bsiom

Did you rush to your dictionary when you readdzind on the cover of this issue? Books and

Islands in Ojibwe CountryLouise Erdrich explains that Anishinabemowiifthe Algonquin language
of the Ojibwe people),hazind is the root for dozens of words concerned witlages and the surfaces
upon which they are put. The titlazina; reflects not just the First Nations focus of thlesue, but

also the dynamic nature of cultures using bothiticathl and contemporary media to express
themselves.

Although the rootmazinais found in the word for “rock paintingsiiazinapikinigananit is also found
in the words for “movie theatretr(azinaatesewigami@nd “television set’rhazinatesijigah The
language is just one element of culture that ewoteeeflect our changing world. This serves as a
reminder for me of the importance of ensuring thatlibrary collections, like the language, refleoth
traditional and contemporary First Nations in Canemlensure that their cultures be perceived as“not
fossilized, unadaptive, not sealed into the pasdtplastic, adaptive, assimilative”(in the wordsJohn
Collier quoted by Emma Laroque [refeathering the Indign

Recent news stories about the living conditionBirst Nations communities such as Attawapiskat and
about the threats to the environment in Gitga'atttey (and elsewhere) on Canada’s West Coast from
the projected Northern Gateway pipeline highlighltenges faced by First Nations peoples and
Canada as a nation. All Canadians need to knoyusbthe current events but also their historicals.

In her memoir published in 200Blorningstar, A Warrior’'s SpiritMorningstar Mercredi implores her
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readers to, “step out of ignorance and denialfgtaee where we, as a human race, can understahd eac
other's pain. Let us respect the sound of trutentearating in the universe and hear those cries onc
silenced.” Her frustration and anger resulting fritva challenges of communicating the complexities o
issues surrounding treaties while “battling steypes, and picking up the slack of everyone’s roreanc
with Pochahantas” are echoed by Thomas King whtex;, ia this issue, talks about tempering anger with
humour while writingDead Dog Caféor CBC Radio. We must listen to these and otluéres because,
to quote, once again, Emma Laroque, "It is onlgtlgh a well-rounded knowledge of each other's life-
views and life-styles that different people canrapjate each other."

School libraries must include the stories of CafsmBast Nations, both historical and contemporaoy,
affirm the identities of First Nations students agb to illuminate First Nations’ cultures so thHt
Canadians can learn about them and from themoltlisby hearing all of the stories that studeatsd(
Canadian society in general) can begin to undestsdad contribute to charting the best possiblesmur
for our collective future.

Subscribe now to

Resource Links

and keep up to date on
« Canadian resources for children and voung adults
+ Professional resources for teachers and teacher-librarians
+ The latest Award-Winning Canadian literature

Resonrce Links has reviews of a wide variety of current Canadian resources for the
pre-school to young adult level, written by experts in the field from British Columbia to Newfoundland.
News about awards. events related to chuldren’s literature
and feature columns addressing specific topics are also included.

Published Bulk pricing also available.
5 times per year $45 .O 0 Please call or e-mail for
+GST mformation.
Resource Links Phone: 709-335-2394 E-Mail: resourcelinks@nl.rogers.com
P. 0. Box 9, Pouch Cove, NL ADA3L0  Fax:  709-335-2978 Web:  www.resourcelinksmagazine.ca
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Aboriginal Affairs and Northern Development Canada
Classroom-ready Products for Teachers and Student:

Julian Wilson
Communications Advisor, Communications Branch
Public Affairs, Outreach
Aboriginal Affairs and Northern Development Canada

o T et on.
Lqinal

Abor gl

Top ics 7

C 3 -

Aboriginal Affairs and Northern Development CangddANDC) has several classroom ready products on a
variety of Aboriginal topics for teachers and stotde The products are fully bilingual and are fi@¢he public
If you are interested in obtaining any of the faliog products, please complete the online ordenfurovidec
below) to place your order.

Resources and Learning Exercises for the Teacher.

The Learning Circle is organized in thematic uretsch with its own teaching activities. Each usidéesigned
to give teachers and students simple but effeetkezcises, projects and activities that will eneger students
to learn more about First Nations. Educators cdaviosome of the exercise as stand-alone unitsiat F
Nation topics, or integrate them with existing atuta on Aboriginal peoples.

1) The Learning Circle
Elementary-Level Learning Exercises on First Nation
Guide for teachers of children ages 4 to 7

2) The Learning Circle
Elementary-level Learning Exercises on First Nation
Guide for teachers of children ages 8 to 11

3) The Learning Circle
Intermediate-level Learning Exercises on First diagi
Guide for teachers of children ages 12 to 14

4) The Learning Circle
Five Voices of Aboriginal Youth in Canada
High School-level Learning Exercises on First Nasi@nd Inuit

5) Through Mala’s Eyes

Life in an Inuit Community
The story of Mala, a 12 year old Inuit boy fromI8&lin Nunavik, Northern Quebec
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Other Products

1) It's a Pow-Wow
A fun find-it game illustrating what you may find @ pow-wow

2) Claire and Her Grandfather
A story for children about First Nations and Intiintributions. Features images to colour and ehez& section on activities for the
classroom (Maximum order 10).

A special edition of Claire and Her Grandfather &g® been printed in English and Inuktitut (Sugplare limited). For this edition,
quote QS-6152-010-BB-A1l.

3) Kid’s Stop Mousepad

4) Bookmarks
First Nation, Métis and Inuit Cultural Artwork Procts

The Cultural Artwork Products include representafimm all three Aboriginal groups. As a classroom
discussion can you identify the three Aboriginaups in Canada and which artwork piece belongshictw
Aboriginal group?

1) Jigsaw puzzle
2) Colouring Sheet
3) Temporary tattoo

National Aboriginal Day (June 21st) Products

June 21st is recognized as National Aboriginal Da@anada. Many community celebrations take placess
Canada every year. What are you doing on Natiobakiginal Day?

1) Postcards

2) Share in the Celebration!
3) Celebrate Canada! Poster
4) Cruncher (a trivia game)
5) Temporary Tattoo

Information sheets on a variety of subjects are alailable in HTML and PDF in our Kid’'s Stop Section
AANDC'’s website atvww.aandc-aadnc.gc.ca

Aboriginal Success Stories profiled in several ei@s covering a wide range of topics are alsdaai for
viewing and class discussionvalvw.aandc-aadnc.gc.c@he vignettes take approximately three minutes to
view. The vignettes are meant to raise awarenas$oans on all three Aboriginal groups from acrGssiada.

Contact Us!
Email Address:

infopubs@aandc-aadnc.gc.ca
Mail Address:

Publications and Public Enquiries
10 Wellington St., Room 1415
Gatineau, QC K1A 0H4

Website: www.aandc-aadnc.gc.ca

PDF Order Form:http://clatoolbox.cal/casl/slic/aboriginaltopicsepglf
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Affaires autochtones et Developpement du Nord Canad
Produits préts a étre utilisés en classe par lesigmants et les éleves

Julian Wilson
Counseiller en Communications
Aboriginal Affairs and Northern Development Canada
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Canads

Affaires autochtones et Développement du Nord CafadDNC) offre plusieurs produits, sur divers ggjautochtones, préts a étre
utilisés en classe par les enseignants et les€lées produits sont offerts gratuitement au putidios les deux langues officielles. Si
vous aimeriez recevoir certains de ces produitslee remplir le formulaire en ligne (joint ci-desus) afin de passer une commande.

Ressources et exercices d'apprentissage pour $egymants.

Le Cercle d’apprentissage est divisé en unités #itiéores comprenant chacune leurs activités d’apipeage. Chaque unité est
concue pour donner aux enseignants et aux élégesxdecices, des projets et des activités simpleSieaces qui encourageront les
éléves a en apprendre davantage sur les Premiatiesl Les éducateurs peuvent utiliser certaiesoioes en tant qu’unités
indépendantes sur des sujets liés aux Premiérésnatu intégrer les exercices dans le programristagx portant sur les

Autochtones.

1) Le Cercle d’apprentissage
Exercices d'apprentissage sur les Premiéres Natioasle niveau primaire
Guide pour les enseignants d’enfants agés dedna 7

2) Le Cercle d'apprentissage
Exercices d'apprentissage sur les Premiéres Napioasle niveau primaire
Guide pour les enseignants d’enfants agés de &adl

3) Le Cercle d'apprentissage
Exercices d’apprentissage sur les Premiéres Napionsle début du secondaire

Guide pour les enseignants d’enfants agés de #2aad

4) Le Cercle d'apprentissage
Cinqg voix de jeunes Autochtones du Canada
Exercices d'apprentissage sur les Premiéres Nagibies Inuit pour les éléves du secondaire

5) A travers le regard de Mala
La vie dans une collectivité inuite
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L’histoire de Mala, un gargon inuit de 12 ans vivarsalluit au Nunavik, dans le Nord du Québec

Autres produits

1) Lisa participe a un pow-wow!
Un amusant jeu ou il faut trouver des objets gyionrrait voir a un pow-wow.

2) Claire et son grand-pere
Une histoire pour les enfants au sujet des coritobsi des Premiéres Nations et des Inuit. Le doatiinelut des images a colorier
une section pour les enseignants comprenant degé&cpour les salles de classe. (Commande magidall0).

Une édition spéciale de Claire et son gragde a été imprimée en anglais et en inuktitut rftjtéalimitée). Pour cette édition, veuill
mentionner le numéro : QS-6152-010-BB-Al.

3) Tapis de souris du Carrefour Jeunesse
4) Signets
Produits d’art culturel des Premiéres Nations,Méss et des Inuit

Les produits d’art culturel comprennent des reprig®ns des trois groupes autochtones. Dans le cbdne discussion en classe,
vous pouvez déterminer les trois groupes autocktaneCanada et I'ceuvre d’art qui se rattache auehgpupe.

1) Casse-téte
2) Page a colorier
3) Tatouage temporaire

Produits pour la Journée nationale des Autocht@ieezl juin)

Au Canada, on souligne le 21 juin la Journée natedes Autochtones. De nombreuses célébratimmsnunautaires ont lieu tous
ans partout au Canada. Que faites-vous a I'occal@da Journée nationale des Autochtones?

1) Cartes postales

2) Soyez de la féte!

3) Affiche « Le Canada en féte! »

4) Les canards (un jeu-questionnaire)
5) Tatouage temporaire

Des fiches d’information sur une variété de sugetst aussi disponibles en format HTML et PDF darsektion Carrefour Jeunesse
du site Web d’AADNC www.aadnc-aandc.gc.ca

Des histoires de réussitagtochtones sont présentées dans plusieurs vigmetteant sur un grand éventail de sujets. Vousgoles
regardemvww.aadnc-aandc.gc.@ puis en discuter en classe. Les vignettes tlerenron trois minutes. Elles visent a sensihilise
population et a présenter les trois groupes autoelstau Canada.

Communiquez avec nous!

Courriel :

infopubs@aandc-aadnc.gc.ca

Adresse postale :

Publications et renseignements au public
10, rue Wellington, bureau 1415
Gatineau (Québec) K1A 0H4

Site Web : www.aandc-aadnc.gc.ca

Formulaire de commande PDFhttp://clatoolbox.ca/casl/slic/aboriginaltopicsfidp
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Bibliothéque et Archives Canada

Découvrez la collection : Peuples autochtones

Bibliotheque et Archives Canada (BAC) reconnait lgugatrimoine autochtone constitue une part esslent
de I'expérience canadienne. BAC s'est engagé &rcqtia préserver ce patrimoine, et a permetixe a
Canadiens de le découvrir. Le portail Ressourcesrgices autochtones offre la possibilité de chhasde
vastes et riches collections de documents d'origiivée ou gouvernementale, créés par les peuples
autochtones du Canada ou concernant ces peupsesppies numérisées de ces documents, des expssitio
virtuelles, des instruments de recherche et diaetes outils de repérage. De plus, le site cantierannuaire
d'auteurs, d'artistes et d'illustrateurs autochtpar y trouve également des renseignements cartaias
journaux, des bibliotheques et des centres d'agshit bien d'autres informatic

http://www.collectionscanada.gc.ca/peuples-autaurgbindex-f.html

Discover the Collection: Aboriginal Peoples

Library and Archives Canada (LAC) acknowledges thadriginal heritage represents a significant aital v
part of the Canadian landscape. LAC is committeitstoole in the acquisition and preservation a$ theritage
as well as enabling the Canadian public to discava@he Aboriginal Resources and Services Poravipes a
window to vast and rich collections of resourcesated by, or about, Aboriginal peoples in Canadie. Site
features private and government sources to vidgxhibitions, firding aids and tools to locate materials, as
as digital copies of these works. The site alsavslages a directory of Aboriginal authors, artigksstrators,
newspapers, library and archival communities, andhmmore.

http://www.collectionscanada.gc.ca/aboriginal-pesfihdex-e.html

Library and Archives Canada
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Reading has made me
"a complete romantic and prone to
making horrible decisions like
following my dreams."

Comedian, television host
and author

Dawn Dumont

tells SLiC about
reading, writing and having fun.

Dawn Dumont--Comedian, program host,
author and ardent reader!

Born and raised on Saskatchewan’s Okanese FirgirN@awn Dumont is a writt
and comedian of Nehewin and Métis descent. Sheostshish Out of Watepn

the Aboriginal People’s Television Network and ieatured in the CBC comedy
special Turtle Island Too. In 2011 she publishidbody Cries at Binga frank,

yet humorous account of life as she was growingmuphe reserve. CBC Radio has
producedlhe Trickster vs. Jesus Chrabng with three other plays that she has
written. She wrote for APTN’s animated comdgly the Rapidand has contribute
to CBC Radio’'Pefinitely Not the OperandThe DebatersShe kindly agreed to
answer some questions frddchool Libraries in Canada
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SLIC- In Nobody Cries at Binggou make frequent references to your love of
reading: your need to be constantly entertainetd eattoons or a book, the way
you reveled in the number of words in a picturelssmon Bible, the
enchantment of a visit to a university library ahd profound insights you gained
from your Uncle Frank’s Conan comics. Why was regdio important to you?

DD - Both my parents are great readers. In a bad wegkyom read only two
books. There were stacks of books everywhere irhouse. One time our house
was broken into and when we were reviewing the dgsiawe saw drawers and
cupboards yanked opened to reveal books - mystémigscrime novels, hardcover
Jackie Collins, etc. It must have been a frustgaireak and enter for those two
idiots.

Also when | start a book and the author yanks mwitin a good narrative hook, |
completely lost. I'm not coming out until I've disered the ending. | become very
emotionally invested in stories, some might sagiitainhealthy degree. | ona®ke
up crying because | thought that Anne Shirley (cf&h Gables) did not end up
with Gilbert Blythe and then | remembered that dlieend up with Gilbert Blythe
and | was able to go back to sleep.

SLiC- How has reading influenced the rest of your life?

DD - It's made me a complete romantic and prone to rmgakamrible decisions like
“following my dreams."

SLIC- If you were growing up in similar circumstancesdggddo you think readin
would have the same impact on you?

DD - Despite all the advances in technology and havewgrsl childhood fantasies
come true (the making of the Lord of the Rings, &bvies, a safe place from
which to spy on everyone i.e. the Internet), najlgould ever replace books for
me. If | wasn't afraid of reprisals from bullie] stick bumper sticker that says,
"I'm a reader and there is no cure."”

SLIiC- You compare yourself with Anne of Green Gablesrsayhat you lacked
her imagination. Did you read many of Lucy Maud NMygomery’s novels? What
books and authors hadetmost influence on you as a child? Why do youkttiney
were meaningful for you?

DD - | read the Anne Series long enough to make sutestieaended up with the
right guy. | had to make sure that Anne was gomnbe all right. A few years ago, |
read a biography of Lucy Maud Montgomery that shid was depressed for much
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of her life but | don't believe it. Maybe she wastjdepressed between books w
| can understand. It must have been hard to ldeatentorld and rejoin this one.

Growing up, | was a big fan of Gordon Korman. Heajls made me laugh. |
always wanted to be as nonchalant and obnoxiobsaharacters but alas, | was
too much of a pleaser to ever be a smartass. Flaa Was a teenager, there
wasn't anyone to rebel against. Most teachers dnitisad knew were reasonable
people who generally allowed me to be myself.

SLiC- Do you have any memories of school libraries wheu were growing up?
If so, which memories stand out most? Why?

DD - The Balcarres Library was my library growing up €Tltbrarian was Mrs.
Townsend and we bonded when | was in Grade Onent wp to her during my
first class visit and asked her if she had any Ksabout God." She led me to a
section where | found a dozen illustrated bibleieto | wasn't partularly religious
but most of my reading prior to discovering theamHibrary was done at the
doctor's office and our doctor only had bible stbopks. Mrs Townsend and | had
a long relationship that ended only when | graddiftem high school. (Whehwas
a teenager, she would let me stay in there duunghtime where | would read
Shakespeare's plays, Sweet Valley High novels amd haps.)

SLIiC- In some ways the humour in your anecdotal accaofritte in your
community reminds me of Basil Davidson’s Moosensat Wild Rice. Did you
read Davidson’s short stories or other First Natiamiters when you were growing
up?

DD - | haven't read any Basil Davidson but I'll look forl discovered Sherman
Alexie in university and devoured all of his bookssingle sittings. Then | would
go back and reread them slowly, savouring everydwbhere's a paragraph in one
of his novels that burrowed inside of me. It wasedect evocation of a family
falling apart - tracing it from the kids sitting the car outside the bar to them
running off to live and die on the streets. | hadrsthis happen to families around
me on the rez but no one had ever described ticarsctly before - and Alexie did
it in ONE paragraph!

I'm also a huge fan of Louise Erdrich. Her perfepthced novels with their moody
dense content remind me of Toni Morrison (alsovataite writer). Erdrich's
female characters - so strong and brittle at theesame - remind me of women |
knew growing up. Women who were wild and crazy omement, and frightening
vulnerable the next. | wanted to be their friend louas always afraid they would
12|School Libraries in Canada CLA Voices for School Libraries



beat me up.

SLiC- What are you reading now or what have you beenimgadcently? What
attracted you to those particular readings?

DD - I'm reading the Rum Diary at the moment. | wastpnetuch entranced from
the first page.

SLiC- Most of your writing credits are for the stage,icadr television. How is thi
different from writing a book liké&Nobody Cries at BingdbDo you have plans for
more books?

DD - | get to say more when | write books. | like tiaight now I'm working on
my second book which is a novel.

SLiC- How has Nobody Cries at Bingo been received int Negions
communities?

DD - People laugh when | read it which is gratifying. &dlpeople come up
afterwards, they tell me how it reminds them of lecand they tell me stories of
their lives growing up. | enjoy that a lot.

s Gl
'l -

L

—— e e
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SLIiC- In the opening shots é#fish Out of Watett is described as a show about
urban Indians, not completely at ease in that enwrent and wanting to keep in
touch with nature. Is that a true reflection of yparsonal feelings about city life
and nature?

DD - | grew up so immersed in nature that | pretty miade it for granted. I've
only realized after decades of living in the chwat | miss walking through the long
grass and then sitting on the front steps aftersvardi enjoying the big blue sky.
Then I'll glance down and start picking wood tickEmy pants. (In southern
Saskatchewan, 10 minutes in the grass will resudt ieast double that amount of
wood ticks.) The rest of the evening will be sp@nsting the heads off the ticks
and flicking them at the ground. It's as meditatgebreaking bubble wrap.

SLiC- What advice do you have for young people who wdikklto pursue
comedy as a career?

DD - Have fun. You can't control much in life but younaaontrol that. Also, while
comedy is a rewarding career - lots of travel,danversations in the greenroom,
the satisfied feeling of a great show - never distdhe awesomeness of being a
trophy wife/husband. Just promise me, that yohitik about it.

SLiC- What aspect of your work (or your life) excites yoost at the moment?
Why?

DD - | live for that moment when I'm writing and I'm sothe zone that | forget
about eating, drinking, and facebook.

SLiC- Is there anything else you would like to say to &#ais school librarians?

DD - Thank you for being there for the weird, gawky kids wh@dean escape fro
the jungle.
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School Library Profile

Thank you to Gail Ladouceur, the library technicanisgar Collegiate Institute in Ottawa, Ontafir, this
library profile. You are invited to submit your ovechool library for consideration to be featurea ifuture
edition ofSchool Libraries in Canaddarhe form is available at:

English -http://clatoolbox.ca/casl/slicv27nl/profile.doc
Francais http://clatoolbox.ca/casl/slicv27nl/profil.doc

Sketch by llana Modulevsky to be includeddi F "Bc;oks of Life" Project

Lisgar Collegiate Institute in Ottawa

Lisgar Collegiate Institute is located in the cerdf the city of Ottawa, a few blocks from ParliarhElill and
across the street from the Rideau Canal. The s@&rabits seventy teachers serve a diverse populafio
approximately 1050 students ranging from tenanfauislic housing to affluent residents of commusitike
Rockliffe Park and members of the diplomatic comityurAlthough the school, in its present locatidates
back to 1874 and is housed in a heritage building,a modern urban high school. Students conma frmre
than fifty different countries and almost a thifdleem have a first language other than Englisth@ligh, ther
is a large program for gifted students in the sthod, in general, levels of achievement are végi,ithere
are students who are struggling academically fagyuistic, economic and social reasons. The schciwdiBenge
is to meet the needs of a very diverse studentlptpn. There is a very high level of extra-curtau
involvement on the part of students and they haenlvery successful in Math, Science, Music andyuage
competitions. The Reach for the Top team compeigemally and internationally.

The school library is staffed with one teacherdiisn and a half-time library technician. Twentyei
computers provide access to the Internet and thereollection of 13, 829 books and audio-viseaburces.
The library participates in the Ontario Library Asgtion's Forest of Reading Progam and m&&sadian an
International School Library Day on the third Mogda October. In 2011, the School Library Day aityiwas
a scavenger hunt open to both students and staff.y€ar the library has taken on a larger prdjesting the
OTF Books of Life Prograrsupported by the Ontario Ministry of Educatiorptomote awareness of Ontari
First Nations, Métis and Inuit communities. Thisiaty is being pursued by the Lisgar Culture Clubich
evolved from last year’s “Reading for UnderstandiBgok Club.
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Technology is juxtaposed with traditin in Lisgabtary's three small rooms.
Photo Credit: D. Grose

Our circulation software identifieBhe Catcher in the Ryas the most circulated book in our library but ika
probably attributable to the quality of its bindiagd to the length of time that it has been incibléection!
Popular books that have been on our new bookseheithe last decade include, in non-fictibhe Prisoner
of Tehran The Manga Guide to Calculu$he Manga Guide to PhysjdSracking the SAT and Logicomix: An
Epic Search for Trutland, in fiction,The Book of Negroe¥ for VendettaThe Blue Gir] Motorcycles and
SweetgrasdVatchmenSophie’s World : a novel about the history of psadphy Q&A (Slumdog Millionairg,
Song of KahunsandThe Curious Incident of the Dog in the Night-time

The Lisgar library is a show piece for the schitslcathedral ceilings with gold-painted embossedtcents
remind visitors that they are in a heritage buiglihuge portraits of trustees, principals and teechdating bac
a century and more decorate some of the walls.eTaesjuxtaposed with computers, printers and deso
directing students to further information on topllcat are featured on bulletin boards and in patisglays.

A QR Code leads a
student to further
information at
http://www.safeatsc
hool.cg

The QR code
around the corner
would take him to
the NFB'SAcross
Culturessite:
http://www3.nfb.ca/
duneculturealautre/i
ndex.php?&lg=en

Photo Credit: D.
Grose
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Many of the library's challenges are related toltbautiful building in which we work. Wireless imet is
being installed across our school board in ordéhefcomplexity of the installations. The age of building
puts us at or near the bottom of the list. As aseguence, we have the challenge of finding comgutioer
students to use when they cannot use their owrcegWecause of lack of wireless access to thenktter
Other challenges include finding enough spacehferstudents and the books, and replacing chaire mor
quickly than they wear out. We face other frustnagi such as dealing with bug-ridden software oncoun-
operated printer-photocopier and going reassurances from technical support peopletliey are aware of t
problem and are working on it. The uncertainly of knowing from one year to the next who will beyipg for
our electronic databases and what those databasés also haunts us.

However, we have had successes that outweigh ther infitants in our work. The library web site pides
students with a huge variety of resources on-demafter years of instruction about plagiarism ahd tise of
style guides, growing numbers of students are rooeerfully documenting their work--more credit tation
generators than to the efforts of library staff wetdo provide pointers and helpful links. Our b@olection
has increased by 30% over the last three yearsviahdhat growth there has been a broadening ottiteiral
and geographic diversity of the collection to beteflect the population of the school. Finallysraall quiet
study and eating area between the security gatéhanfdont doors is almost constantly in use; stislare
usually conscientious about cleaning up after tledwes and treating it as a working area ratherahasiting
area. Problems with food on the food-forbidden siffine security gate are much reduced. Minor vietofree
up more time for fighting major battles!

Submit your school library profile for consideratitor publication in a future issue 8thool Libraries in
Canada

Save the date! Kaleidoscope 10 November 1-3™

2012
Kal !{]* C®pD

The Kalkeidoscope Chidren's Lite rature Conference & presented by the Alberta Teacher's Assoc@tion
and the Alberta School Library Countil of the ATA, Kaledoscope 10 “Twisting the Lens” will

take phce in Calgary, November1", 2" & 3°2012. Kaleidoscope & acelebration of Chidren's
Literature and has assembled hundreds of inte mational writers, illustrators and publshers over

its long and colourful history. Look forthe Kalkedoscope 10 website bunch Hovember1®, 2011 at

www kalkedoscoperonfers nee ca forearly egstration information and confirmed authors. information
willako be availablke from the ASLC website http-//ask ca/
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They are really not children’s stories

Thomas King

"Stories are all around you.
It’s just a question of whether or
not you listen to them."

Thomas King--Author, Academic,
Broadcaster and Storyteller

In his stories, novels, lectures and broadcastsnBlsdKing discusses profound cultural and socialkeiss
while demonstrating his own sense of humour whélects an understanding and acceptance of human
nature. Born in 1943 in Sacramento, Californiaa t8herokee father and a Greek mother, Thomas Kmg g
up in a single parent home, raised by his mother supported herself and two sons in a world wheee t
workforce was dominated by men. King had a wideergiof work experiences before he settled intareer
as an academic and a writer. King received his iRHEnglish literature at the University of Utahdan
worked as the chair of the American Indian Stugegyram at the University of Minnesota. For tenrgehe
taught in the Native Studies program at the Unityerd Lethbridge and he is now a Canadian citizen.

In addition to his career as a scholar and writhkgmas King also wrote and performed on the rakdaws
Dead Dog Cafe Comedy Hofrom 1997-2000. Playing the role of an aborigipatson who had lost touch
with his cultural roots, King used humour to promatvareness of Native cultures and political issAes
professor of English at the University of Guelphpimas King specializes in Native Literature andafive
Writing. In 2003 he became the first speaker ofiatlescent to deliver the Canadian Broadcasting
Corporation's Massey Lectures speaking ba Truth About StorieJaking a break from his work on his
new novel, he kindly agreed to answer some quesfrom School Libraries in Canada

SLiC- You have written a number of children’s booksluling A Coyote Columbus Sto978-
0888998309)Coyote Sings to the Mo¢a78-1558686427);oyote’s New Su{978-1554702398) and
Coyote Solstice Tal@®@78-0888999290). What got you started writingdrein’s stories?

TK - Well they're not. They are really not childrerstories; they're stories. | guess that's paihefanswer.
Within a traditional context these would have betmmies for everybody, not specifically childrenhink
what makes them children’s stories in our moderndvoontext is the fact that they are illustrated éhey
are put into books that make them look like childsebooks but, in actual fact, they are just swfa
anybody. There are books on the market that ama@fgjadly for children, rhyming books that deal Wit
language or books that deal with particular catiegdike animals, things like that where the intérdm the
18|School Libraries in Canada CLA Voices for School Libraries



get-go is to deal only with children and the cohisrleveled at them. | don’t do that. Adults mayt find my
books as entertaining as children but, then agaaybe they doCoyote Columbusertainly is a satiric piece
andCoyote Solsticeven more so.

by
Er
oy
h"""l& n-%.'-':i;}-.:"r
Qt“'r

ISBN 97T8088E098309 ISBN 9781554702398 ISBN 9781558686427 ISBIN 9TE0EEE25H)

SLiC- Is there anything that you particularly like abavorking with an illustrator?

TK - The only illustrator that | ever really workedth was Kent Monkman on the first bodkpyote
Columbus Most of the time the work just gets sent off.duld like to have some say on the illustrations and
who the illustrators are, but that is not usudiky tase. | don’t know if this is true for most dnén’s writers
but, in my case, most of the time the story wasgghbfrom me and then it was given to an illustrddpithe
publisher. It is not as though | did not know whe tllustrator would be, but I didn’t have much sayhe
matter. It is not a matter of working with an iltcegor. |1 would enjoy doing that. | certainly engm/working
with Kent. If you want that, you have to team uphaan illustrator before you write the book, or ywave to
make the book and then send it to the publishar@ckage. Sometimes you might want an illustrdar,
that illustrator is more expensive than the pulglishiants to pay. | know that happens because | figrels
that do that.

SLiC- Who or what were your most important influencekearning the art of story telling?

TK - You know, | have no idea. It's not as thougfsia trade. | suppose you come to it like thaidh't.
Stories were always told in my household and arabaedeighbourhood. | was always interested inesot
used to make them up to explain the world | foungeif in. Some of my stories, my mother didn't call
stories. She called them something else. | wowléhgd have that inclination toward story tellinguppose |
just put myself into situations where | would hetories. Stories are all around you. It’'s just agjion of
whether or not you listen to them. And whether atrthe person you listen to is a good story teNéwst of
us know who the good storytellers are to begin Wbttause most of us have at least one in ouryasaild
S0, you know some people can't tell a story to dheé life. And other people just know how to d¢rafstory.
And that is really the art form of telling a storyknowing how to craft the story. Knowing how to neak
available for an audience, how to make it intergstor an audience. How many times have you heard
someone say, "lI've got this great story," but they tell it and it's just awful? And you want tétlem, "If
you did this to it, it would be a much better sttty mother told stories and my grandmother tdluties
but they weren't storytellefger se | certainly have been around a great many ngiople who were terrific
storytellers. And Harry Robinson, an Okanagan s¢tigr, out in the Penticton area, was a terrifareller.
I've never met him, but | saw a lot of his storierint. They certainly were an influence on mielavork.

SLiC- Do you have any recollections of school librar@es you were growing up?

Winter 2012| 19



TK - As a matter of fact, | used to hide out inrthéNot in the school libraries, but in public libes. There
was a Carnegie library in our hometown and in timarser time, when | did not have a job, | would sirt
roam around town; there were guys who did notiiee | would hide out in the library basement wheee
fiction section was; | would take a lunch with naed | would hide out there and read books. Numher no
one would ever think about looking for me in a peilibrary, not the guys who were after me. And ttieer
thing is that it was cool. Roseville, Californiah&re | grew up, was hot as hell in the summer tane,the
basement was cool, in the library.

TK - School libraries were not so much a placeni@mories. School libraries were a place where | did
research when | was working on my degrees. TheRlespublic library, | have fond memories of that
place.

TK - In my elementary school | can’t remember hgvénlibrary. 1 am trying to remember if | had aréiby in
high school and | just can’t. | do have at the séime a strong impression of the Carnegie librartown. It
was about 8 blocks away from the school. When I gvasing up, that was an era of magazines. Magazine
were just coming into prominendeook Life, the big onesReaders’ Digestyou know, you would go door to
door selling magazine subscriptions, that was dtbigy you got. | don’t remember that we ever got a
magazines but | know people who did. | filched aple of copies from them Qutdoor Life Playboy all

sorts of stuff. And | only read it for the articlé&hat you did not get from the public library. Ygat anatomy
books but they were all locked up. | remember that.

SLiC- Have you had any memorable experiences in aostibeary either as child or as an adult?

TK - No, | can’'t say that | have. | like librariesd | certainly use them, the one here in tadmauseunfor
picking up my junk reading--I shouldn’t say junlaténg because | do some of the junk writing. Beean’t
say that | have had any memorable experiences1’t do many school visits to libraries. Every steof|
will, and | have probably done more library vidivs children’s books than any other pieces butymadly, it
is book stores that bring me in for readings. Boamles and then maybe conferences and things ldte ot
so much libraries and the thing is | really dorével much if | don’t have a book that has just eant; |
don’t go around and do readings, it just takesogpnmiuch of my time. | keep myself off the circustsuch. |
don’t see how people manage that and write. | fideds that get to every festival and accept every
invitation that comes along; it would drive me graz

SLiC- Before you began your career as an academia arder, you worked in a wide number of jobs, as a
management trainee at a bank, a member of a shigws a deer-culler, a photographer and a journ#&ds
these early work experiences, which ones havelatbst influence on your subsequent work?

TK - Oh God, | don’'t know that any of them did. Thaere all jobs. | mean photography certainly was
something that stayed with me that | do as ancamh inow. But you have to understand that | greviainby
poor and so jobs were a means to make money. Taey ot something that you liked, and a lot of ¢hos
jobs. I mean | had hundreds. | worked as a crapedat Lake Tahoe. | don’'t know that any of theaw la
great influence on my life aside from keeping meeahnd keeping me fed. They were interesting anenv
you look at the list you say, "Wow that's reallyaresting!" And yah, it was. | mean working crew on
German tramp steamer from San Francisco to Aucklded Zealand was engaging and | still remember
that. That was a grand adventure on the high ¥éasvent to Tahiti and had three or four days inifi ainee
to roam around and feel sort of like Jack Londar, im the end, they really were jobs that | didtlee cash.

TK - You get to see the world and | think when ytmuthat kind of travelling and that kind of workwycome

to an understanding of what the world is, whatr€ally like. Those of us who live in North Americzally
have no clue. We live in a sheltered cocoon amdllibite us one of these days.
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TK - Frankly, the world cannot support our extraaages; we don’t know that yet. We talk about it;vewe
conferences on the topic, but until you get outatend look at how the people in the rest of thddvove
and manage you have no clue. We go on vacatidmrihworld countries and go, "Oh my god | couldive
like that!" Well maybe you will!

TK - You have got China and you have got India #ratbecoming industrialized nations; you know the
balance of power is going to shift and that powneit & part of the changes that are going to falkee. |
have no idea what the world is going to be likerfor grandchildren. But that's off the topic.

SLiC- Your work in fiction includes the short storylleationsOne Good Story That Or{878-0006485254)
and the deceptively titledl Short History of Indians in Canaq@78-0002007023), and the novisdicine
River(978-0140254747sreen Grass, Running Watg@78-0553373684) antruth and Bright Wate(978-
0006481966) as well as your mystery novels. Asitewymwhat is your favourite aspect of each genre?

TK - What | enjoy about the short story is thath@actually complete one in a reasonable amouinief
generally speaking, but, by and large, | don’'ttsdashort story unless | have got a really good ide it.
Especially these days | don’t. So if | get a gadehi for a short story and | think that will workdaincan
complete the whole, then | go for it, and | enjbgtt | enjoy being able to write a poem if | camkhof a
good topic and a way of approaching it. | guesstst part of short stories is that they tend tshmat, as is
the amount of time you have to commit to them.

TK - The longer works are much more difficult, b@njoy the process of writing a novel. | don’'t@pghat
initial plunge when | have to sort of commit myseifsomething when | have no idea whether it i51ig®0
work out or not. It really is diving into a poolibdl and not knowing if there is any water in thdram
working on a novel right now; | am about a hundpedes into it | guess and I'm not sure it will cotae
anything. | seldom start my literary novels withyand of an idea of where it is going to go. | mally start
it with characters and perhaps a situation, and Liey to work it out from there and | have to reatkis leap
of faith that | will find my way through the novebo those aren’t quite as enjoyable. They are frawith a
fair amount of tension because you don’t want iio fa

SLiC- How often have you abandoned a project?

TK - | was afraid you would ask me that. More thavant to remember. | have only written three higr
novels. | have written more books than that celyasnd couple of genre pieces, my dectective rov@hly
three literary novels and one of the reasonstékés a long, long time and sometimes when | kteave all
kinds of starts and stops. Generally, | am a bglldiod if | think | have good idea I'll just grintto death.
Have | had to abandon any large projects? | dbimiktof them as abandoned; I think of them as mgsti

TK - There’s no point in throwing anything away. Ybave created this. Who knows if you can use eepie
of it later on? | am wood worker too and my shofulsof small pieces that keep getting smaller andhller
each time | work on them, but | don’t toss them wntil they are chips just in case | can use them.

SLiC- Why did you choose to adopt the pseudonym HafHeodweather when you wrote your
DreadfulWater mysteriefQreadfulWater Shows U{@®78-0006391791) arided Power Murder§978-
0006395515)?

TK - It was just that | wanted to keep my genregleymy genre writing, away from my literary novdls
didn't want people who kneMedicine RiverGreen Grass, Running WatandBright Truthto pick up
Dreadful Water thinking that it was a literary pee¢ would have kept doing this except that thet fime
didn’t sell too well and the publisher wanted td piy regular name on it in hopes of developing adience
for it. So | was sorry we had to do that, but we diwould have liked to have kept writing underrtiay
Goodweather. And it also gave me a certain hidpa,sa mask to hide behind, which was kind of fye all
like to wear a mask on occasion | think.
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SLiC- You edited an anthology of contemporary Canadliative prose entitledll My Relationg978-
0771067068) which was published in 1990. If youenerassemble a similar anthology today, how wduld
be different?

TK - That was hard work, doing that anthology. s/l would never do another one and | actuallyl] d
there was a second anthology that came out. Thatwih one of the literary magazines, and | did tha
despite that fact that after | did the first orgaid | would never do another one. It was a lovoik, a lot of
busy work: a lot of correspondence, a lot of wogkivith other writers dealing with emotions and egb'®
all have those. | did it because | wanted to seewtrk of native Canadian writers out there andlabke,
and that part of it | was able to accomplish withttanthology. There were quite a number of Camadia
writers and the second one was even more workttiefirst one, but | did it again because there sase
time between the first one and the second oneaNmthad happened and | really wanted to encounatiee
writers to work and get published and whatnot.’tiknow that | would do another one. And | donrtduw
how it would be different. Anthologies are antho&sg they are collections and when you start téecblou
do not know what you are going to find, what'’s #afale, what's out there. The easier part this tifhiewas
going to assemble an anthology, is that now thex@aumber of established native writers out tdrieh
was not the case in 1990, so you can create thdobae for an anthology out of those works and those
individuals and then go looking for the new voiddsw you have got a native writer that has wonGiieer,
a major prize in Canadian Literature. | was thereliat dinner, as a matter of fact | saw JosemydiBn].
Joseph is a great writer, brilliant; we don’t havgreat many native novelists in Canada, but we had
some really good ones.

SLiC- Besides helping us to learn to “Stay Calm, mérand wait for the signs” (and inspiring an
abundance of laughter), your CBC Radio progi2ead Dog Cafgpromoted awareness of issues concerning
Canadian First Nations and the country as a wiigleat was the biggest challenge in producing thevsinad
what aspect of the experience was most gratifyangpu?

TK - Well the biggest thing was trying to come uphaepisodes for week after week after week... uldo
write them all at once or | would write them in tks of seven or eight, and then we would go instiéio
and lay them down, and just coming up with wayattack the material was challenging. A lot of the&fd
was writing about pissed me off and | was angryalipso | had to find some way to push that ardyevn
to allow humour to make it palatable. Canadiandikeemost North Americans in that they don’t know
anything about Native history. They really don’h€ly think that if they know the name Attawapiskhagy
know what is happening, but they don’t, and theyeh@o background on that. How do you provide tlrad k
of history on a fifteen minute radio show? Whenp&tn Harper gets up in the House of Commons aksl tal
about having given 90 million dollars to Attawapmsk the average Canadian sees that as a lot céyrimrt
what they don’t see is that much of that has nifethe government’s hands. If | were to do atike that
on Dead Dogl would have one of those things that has the maonening out of the hands of Ottawa and
then you have a cash register up there where ihaeeching ching at all. To use another analogg,mhoney
is like a snowflake falling through a July sky. Bugbody understands that. Right now, there’s anwadant
being paid $1300 a day. What kind of business detsf a large corporation pays a bean counter $2300
day? When | talk about something like that, | nelkve to find a way to get around the generalugliegs
and put a little humour in there to make it easgdaalown and still cut people, make them awarenftdry
to educate them as much as to make them say, “WtWat®?” And if they are interested, they can find for
themselves. | just wrote a history book calléabpy Trails a history of Indians in North America that wik b
out in September of 2012. It really is in some witlyes Dead Dogmeets the academy. It does have a fair
amount of satire in it, a fair amount of anger todidn’t really hold back. There is not that muatan lose
really, so we will see how that one goes over. Thithijprobably have more difficulty being accepteelcause
| don’t pull my punches as much there as | gengdhil

SLiC- The Coyote is a central figure in most of youitiwg. What is the most significant example of
Coyote’s mischief in your own life?
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TK - Coyote isn't so much a mischief maker. Redllg,is a cautionary figure. People use trickstetbeir
stories not so much to talk about trickiness aaltoabout what you shouldn’t do. Bad behaviorif@tance
and the repercussions it can create in a commurhigrve lived a chequered life, let us call it treatd |
suppose | understand a character like coyote. \Bthatte is, is a character of immense appetitesotedyas
an appetite for everything: money, power, shinyfsanything you could think of, in the right conte coyote
wants. His appetites, sexual appetites, get himthouble all the time in traditional stories. Ahsuppose
that aspect of Coyote is the critical one for me.ddn’t control his appetites and it is a dangériarmany
ways Coyote becomes a metaphor for North America.

SLiC- It sounds like you and North America have anotommon.

TK - We do. North America can’t control its appesiteither. Now, | try to control mine because I\Wwvahat
lies on the other side of that, but | have not glsvaeen successful. Coyote is always a little releninl
always tell myself a little Coyote story and thare some good ones.

SLiC- Do you mind sharing a few hints about the ndkat you are working on right now or other project
you have in the works?

TK - The new literary novel | am working on is @iThe Back of the Turtland | am just getting into that
and | have no idea where it's going to go. It lrasesvery interesting characters. One charactest| ju
absolutely love and | have to be careful not toitit®o often or too much but | do not know whag@ng to
happen with it or even if | will finish it. It issnewhat of an apocalyptic novel. | always wanteddane of
those. Peggy Atwood did one, at least. They are &frfun you know. How are we going to end the d®@rl
What is the downside of the way in which we haveved ourselves to be so greedy?

SLiC- Another cautionary tale?

TK - Maybe more a mirror that | am trying to comnstr. | think that’s it. This book is really morerarror that
| want to hold up to the face of North America dhd world in general. Now that suggests, “Oh boiyid&s
going to do this big thing!” but it's not that saah. That's the idea, but how it is going to tramslinto a
novel is probably something less than that. Theshoan only incorporate so much.

SLiC- Is there anything that you would like to add?

TK - Not really. | am not really good on interviewdive in my head pretty much. Once | turn thbseks
loose, they are no longer mine. | have no contvel avhat people do with them. It's kind of likesiag
children. We set them free and they go off and ske ‘&Vhy did they do that?" | often hear peopléited
about my books and | hear things that make me"akky did they get that idea?" But the answer ig trace
that book is out there, different people read different ways.
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Action is Eloguence:
Advocacy Advice for School Libraries

by Anita Brooks Kirkland

Consultant, Information Technology Services, K-1@raries
Waterloo Region District School Board

“Action is eloquence”. When | saw the quote fronmakdspeare’€oriolanuson of all things a fridge magnet
from Ontario’s Stratford Festival, | knew | had cbsered my professional mantra. We demonstratevotth
and move the profession and program forward thraulgdt we do every day. Talking the good talk is not
enough. Platitudes are not enough. No matter halenvalued we feel we are, wallowing in collectiedfs
pity and focusing on blame may make some feel betténe short term, but it is no way to createesl|
improve our own practices, and move forward.

The past decade has held huge challenges forjipragram advocacy. But largely because of théetse
action of so many in our profession, the climatehianging. Opportunities to make strategic connastand
to grow as a profession have never been bettsrujit'to every one of us to grasp and exploit these
opportunities.

If there’s one lesson that | have learned very eeps that advocacy has to have substance. Caimph
and blaming may feel good at the time, but likejfood, they have no nutritional value. Nurturingda
growing our professional practices, doing our Meegt with what we have, and making strong connestio
with the larger goals of education will move usiard. Being complacent or focusing on the negativie
not.

| call this approach action advocacy. And with despect, | offer these ideas to move libraries|domery
programs forward.

Don’t wait for the leadership to lead.

School libraries exist as part of large and compglgucational institutions, and the reality is timany of our
institutions just don’t get us. Even those mostkeeaq believe often find the reasoning behind lipra
advocacy to be quite intangible. And often we dbwlp. We are passionate about what we do, but wieen
try to explain it we tend to be strong on the gaheations but short on the specifics.

The first step in program advocacy is for eachinglividually, and all of us collectively, to seelore
insight into what we do. We must know our practieeply, be in constant learning mode, and demdastra
our professionalism consistently. If we cannotcaitite and demonstrate our program’s worth, howan
expect decision-makers, funders, policy-makersaamdinistrators to understand it? We are respongible
leadership, and leadership comes from within.

Education has changed. Don’t keep fighting thebaitles.
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We like to say that educational institutions amnsto change, but looking back on the past decagtéainly
we can see faster and more coherent growth in ledg@ about instructional practices than ever before

A decade ago the battle lines were clearer. Itstasdardized testing vs. constructivist learniageled
literacy texts vs. free voluntary reading. Despierwhelming odds it was easy for us to feel supeBut
who won that battle?

Don’t get me wrong. At the time it was a battle thdighting. But the back-to-basics political atmpbsre

that drove educational reform in the mid 1990’s imasured. Knowledge about learning and assessmasnt h
grown along with expectations for teachers. Thetreaching is evolving into the science of teaghiwWe
know far more about effective practice now. Todaydstext is about data-driven decision-making,
assessment for learning, differentiation, precisaignment and accountability.

The challenge to school library practitioners isrtake connections with this reality and align otagtices
accordingly. It is time to explicitly and strategily see our role in terms of direct benefits tarters, aligned
with the larger goals of the institutions that eaypls.

A bit of humility goes a long way. In the late 199@ was perhaps justifiable for us to feel aduperior in
the face of simplistic back to basics notions alsiructional practice. But keep that kind of tedkyourself.
Education has matured and there are new opporaridr us to connect our programs to school success
goals. There is nothing as off-putting to otheraadars than for teacher-librarians to tell thent tha know
more about process teaching, that we've been dbiagind of thing forever, that they’re finally tching up
with our innovative strategies, etc., etc., etexactly the kind of talk heard far too frequentligem teacher-
librarians congregate. We need to get over it,bzale new opportunities, and learn along with mileagues
rather than patronize them.

Embrace action research.

Educators today are expected to use a full rangeabidata to inform practice. We are expectecetprecise,
picking the best instructional strategies to mbetdifferentiated needs of learners. Educatiomisracing
the idea of action research to improve practiciarge body of action research informs the profesama
whole. Look no further than programs like the Owtédinistry of Education’sTeacher Learning and
Leadership progranfA
HREF="http://www.edu.gov.on.ca/eng/teacher/tlip.Hthttp://www.edu.gov.on.ca/eng/teacher/tlp.htrid)
understand the credibility of action research olagds context.

Teacher-librarians need to embrace action resebndividual action research projects can startol@e
how different aspects of the school library progi@md instructional strategies used in those programpact
student learning. Action research provides oppatiesto explore how school library programs adeatie
larger goals of K-12 education. Most importantlgpd action research can teach us about ourselvé$edp
us to improve our own practice.

A body of action research has the potential to @ms®me of those difficult “how” questions more gsely
and confidently. Through action research we canevimyond the sweeping platitudes that sometimes
characterized old-style advocacy to providing ckaadt precise reasoning.

Consider the Steve Jobs effect.
| read a fascinating article a year or so agoStés/e Jobs a role model for librarians?" (Kohl, @0Xohl
offers very useful insight into how to help decisimakers understand the potential of librariesstiggests

that if we make strategic decisions based only batyweople say they want we would end up with tibst
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19th-century library in North America.” He uses A@founder Steve Jobs as his example, attributihg’J
success to his proactive ability to find “opportyrdriven possibilities” rather than “market-driven
solutions."

Steve Jobs was a proactive innovator, not a reactixentor. Adopting the Steve Jobs mindset megnsifig
out what our clientele is trying to achieve, anckimg their goals our own. We can contribute to edion in
ways that other educators may not be able to ineagmtheir own. Rather than competing with thosagjo
think about how libraries can advance educatiamen ways.

Don't fight leveled texts for classroom literacyiruction. You won’'t win. Rather, help other edacat
understand the library’s unique contribution terétcy, where the entry point is interest, not lekzehbrace
the changes that technology is making for learnitgke the connections to information ethics andexn
that are at the core of library instruction. Emierétte new found fervor that many educators have for
designing instruction that fosters critical thinfgirMake the connection to what | like to call “ar#l
answering”, the information literacy skills at tbere of our practice. Make the connection betwearhing
the research process and assessment for and madedtut library learning at the core of what ysahool is
trying to achieve.

Start from where you are and build credibility.

A decade ago library programs and teacher-librastafiing in my school district underwent drastits; just
as | was taking on the role of library consultantthat highly emotional context, many were watghiar us
to fail. The system had clearly lost confidencéhi@ role of the school library, at least at theredatary level.
We could have very easily allowed failure to happe¢he odds seemed quite overwhelmingly against our
success. But we chose a different course. We ciggdteourselves to do the best with what we hadivtays
try to improve practices, to leverage and expandspbere of influence, and in the process earrecsnd
credibility. And although we still have a long weygo, our innovation in the face of the challehgs
moved the program forward in ways that we couldhate imagined possible a decade ago.

Nobody is going to believe in you and in your peogrif you are only able to contribute under the hibsal
conditions. Advocacy is a long slog. Complainingasy. Action advocacy is hard work. But with sagna
opportunities before us in this exciting perioccbinge in education and in school librarianship hiard
work that holds huge potential. Start from whera goe and set realistic and achievable goals. Atgnnect
and learn. As they say, necessity is the mothenantion. Through action advocacy we have huge
opportunities to innovate and lead change.
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Action Research Process
for Teacher Librarians Made Simple

LdTMC

Treasure Mountain Canada

from the Organizers of Treasure Mountain Canada

 Consider your present program and the needsaafées today.

* Identify a target for improvement.

» Develop questions to guide your work.

* Imagine how you might achieve your target.

* Investigate what others have tried and develap gavn plan.

* Try it out, adjust strategies if necessary angpkieack of your evidence.

* Analyze and interpret your results.

* Prepare a summary report and share.

* Apply your findings to better address learningaeein your school library.

NOTE: Working with another teacher or a small greulb enrich the process. It is always helpful tald a
learning network and bounce ideas around with sther

Resources to help you get started:

Ontario Library Associatiorhttp://www.accessola.com/osla/toolkit/intro.htiflink You Can’t? Yes You
Can! : Teacher Librarian’s Toolkit for Student Sass

Harada, VioletLibrarians and Teachers as Research Partners: RasigaPractices Based on Assessment
and Reflectiomttp://www2.hawaii.edu/~vharada/Research-Partne@& 20if

Sykes, Judith. 2002Action Research: Practical Tips for Transformingu¥&chool Library Westport, CT:
Libraries Unlimited.

Alberta Teachers’ AssociatioAction Research Guide for Alberta Teachers
http://www.teachers.ab.ca/SiteCollectionDocumenigfPublications/Professional-
Development/ActionResearch.pdf
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Stories showcase the
customs and traditions of
the Anishinabek
and help children be prol
of their origins.

Chad Solomon

The stories oAdventures of Rabbit and Bear Paarg set in colonized North America during the 1350hey
feature the comical adventures of two brothers bRa@nd Bear Paws. The stories are for the youndj tlae
young at heart, and are based on the Seven Graadfavho provide the foundation for character etioca
The Seven Grandfathers are Respect, Bravery, ltldweesty, Humility, Wisdom and Truth.

All our stories are inspired by my family and frien When | was a child, my family and | would visith my
late grandparents in the French River, Ontario.dvisalate grandfather Art Solomon, a traditionaales and
Justice Activist, would spend his time building wleo toys and playing with me and my siblings. Ewethne
winter cold, he would go tobogganing with us. Irtead from my grandfather that, no matter how ddédome,
| should always be young at heart, and that laugbtine Greatest Medicine. This is the spirit Inehthe
characters of Rabbit and Bear Paws.

The creation oAdventures of Rabbit and Bear Paws collaboration. Christopher Meyer is the catevy and
| co-write and illusrate the stories with guidance from my communiyeles. The latest member to our crea
team is Tanya Leary, a First Nations teacher fragnrGina Island, Ontario.
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WHERE TO GET MORE
o 1 wHoP - ace vou | \ainch sac o
L EFOIME2 CRAW ONS

FAMILY PICTURE,
FOR FUTURE GENERATIONS

P

SAME SIZE.

RIGHTS
I'D BETTER
START OVER.

I'M JUST
WRAPFING THINGS

HEY, WAIT/ \
YOU KNOW HOW TO
PEEL THE BARK,

C |ALL RIGHTS RESERVED. CHAD SOLOMON AND LITTLE SPIRIT BEAR PRODPUCTIONS. 2007 WWW.RABBITANPBEARPAWS.COM

When | was a kid, my dad gave me a poster of AlWignris, an Olympic Mohawk Athlete. On the poster it
said: "If you have it in you to dream, you havaiyou to succeed." This saying would be the dgwpirit
behind me starting my own publishing company, &ilpirit Bear Productions. Along the way on my @mos
path, | have received guidance and help from médgrg mentors and teachers. People like Joseph
Mcquabbie, Guy Dumas, Kirk Jones (Kool Press), Batartella (Tinlids.ca), Jeff Burnham of
GoodMinds.com, and so many, many more.

We, as a creative team, have been very blessethth&lders could see what we were trying to db witr
work right from the start, and that the communidg lbeen very supportive. We continue to receiveutipport
of the Elders and youth who enjoy our interpretatbthe Teachings.

To give an idea of the support we receive, hepars of a message from the Grand Council and (Fagrfick
Madahbee:

"In showcasing the customs and traditions of théesAinabek, Chad's stories help our children begaf their
origins, while at the same time exposing otherdebkih to our rich history. That is why we are plebseinclude
the monthly Rabbit and Bear Paws comic strip inadticial publication,The Anishinabek Newk the months
ahead, we look forward to helping Chad share loisest with thousands of readers who are interasted
learning more about their First Nation neighbowMve know the Late Art Solomon - a respected Eldeould
be very proud of the journey his grandson has begliigwetch."

If you would like to discover more about our steriplease visit our website at
http://www.rabbitandbearpaws.com

Miigwetch (Thank you)
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Free the Children /

Enfants entraide

Local Spotlight:
-
L =
Aboriginal thieht
Education 5
(.}.ﬂ
. ABDRIGINAL EII;I.IU-!IIZJICIN!HM WE
SITUATIVE DEDUCATION AUTOCHTOME

LOCAL SPOTLIGHT: ABDRIGINAL EDUCATION

february 13 to 24

5 . gty
Wartin Aboriginal

Education Initiative

Chief Shawn A-in-chut-Atleo
Assembly of First Na_r__iqgg_ National Chief

Check out these speakers from Free The Children's signature evend We Day

Visit:

http://www.freethechildren.com/getinvolved/youth/campaigns/campaigns.php?type=local spotlight aboriginal education.
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Je l'ai entendu a la radio /
| heard it on the Radio

Les Autochtones du Québec

Journaksie : Fliorence
Measy

Introduction

Guelques donnéez a
propos des peuples
autochtones

Ce mal qui ronge les

jeunes

Lics plates desolition « Ily a la réalité d'une sociéte juste et hautement
développée, que la communauté internationale

SYPE Seia connait, puis la dure et implacable réalité qu'endurent

les peuples autochtones. »
— Matthew Coon Come, dans le cadre de la Conférence mondiale sur le
racisme.

http://www.radio-canada.ca/nouvelles/dossiers/autochtones/mal.html - Les
Autochtones du Québec
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My Regran ¥

Historic First Nations summit
may not yield concrete
outcomes

First Natsons chiefs wanl

16 nagolialie a cabinal-
approved timedng for
concrete improvemants
{or native communitias
possibdy within the year
But the prirme minisiar's
offica is downplaying
axpactateons for necd
wek's histore Crown-
First Nateons summit.
FMET

= ANAL Y515 | First Mafions to raise wead and buttar issues’ willh Crown

= Firsl Nations call for batier aipots on rasandes
= Enbndge pipeline deal with B.C. First Nabon collsg=es

Features

Bth Fine

Aborigingl Peopies, Canads
& The Way Forward

From the CBC Archives
Talavigson and radio chps
abeut Aboiginal histery and
iszuas from the CBC Digital
Archives

More Headlines

Firsl Nations io raise
'Bread and butles BEet
willth Croen

Hobbama resend vales
on avichon bylaw i

Dettah, NAW T, church
nameasake 1o hecome
=

LI

AMALYSIS | The case for

abariginal reconcifiabion

CBC Norh

Daily programming m
Gwich'in, Nodh and South
Slavery, Chipawyan,
InuvEaluldun, inuklitut and
mare Abonginal languageas

Truth & Reconcibation;
Stoben Children

CBC's special sedias
around the Truth &
Reconcliabon Commission
Analysis, background,
history

Programming

Steries of Aboriginal

Weekly podeast of

people who are thie hottest
breaking new ground  Aboriginal music in
in their communities Canada
Stay Connected with CBC News
CTS O TR
Woble Feoetcoh Poocasis  Twiler Aiarty  Mewuiatber
in Depth
oveRviEw| Mistory  INTERACTRE|
Aboriginal ERETIES
Canmdlsna Aboriginal
Languages
006 CEMSUS RELEASE | CELEBRATE |
Aboriginal Peoples Natienal Aboriginal
Day

PoLTICS | Women in
First Nations

Lrg.und:. Project

v o W gttt Paigert

pivwveey. cho calaboriginal 20 R egende -progect. T himd

http://www.cbc.ca/aboriginal/ - CBC Aboriginal

http://www.cbc.ca/aboriginal/legends-project/ - CBC Aboriginal Legends Project

http://www.cbc.ca/trailbreakers/ - Trailbreakers with Don Kelly
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Publishers recommend . ..

Publishers of Canadian authors and illustratorsreviged to submit the title of one book they halished ir
the last year that they would consider a "best boolka "neglected gem". L&chool Libraries in Canadenow
about recent works to satisfy the needs and intecéschool library patrons.

Fiction

4‘ PTQ rwl!'

f‘ﬁTTD AGE

uuwau;n

Laere Sec e Mir of [ /(s of Courage: Laura Secord and the War of 1812
Mby Connie Brummel Crook

gPajama Press, (Feb. 15) 2012.

222 p. Ages 10+. ISBN 9780986949579

The story of Laura Ingersoll Secord, from her early days
"when her family immigrated to Upper Canada, to her part
w Win the War of 1812, her courageous rescue of her husband
e from battlefield, and her amazing twenty mile trek to warn
& rj& Wthe British of impending American attack at Beaver Dams.

\\

FI 1
GRS NIE RRLUMMEL CROCK
i s
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Under the Moon UNDE R

by Deborah Kerbel THE MOON
Cormorant Books, 2012. _, _

200 p. Young Adult . ISBN ISBN 978-1-77086-090-2.

Since the death of her Aunt Su, Lily has lost the ability to
sleep. She leaves the house at night and meets Ben, a boy
with a troubled past and future. Lily has no idea that Ben
could find her sleep and save her life—if she saves his.

Non-Fiction

Generation NGO

by Alisha Nicole Apale and Valerie Stam
Between the Lines, 2011.

222 p. Age 14+. ISBN ISBN 9781897071755 .

Snapshots of young international development
professionals and their first experiences with inequality and
poverty, power and privilege, stereotypes, identity, social
location, prejudice, and injustice. Useful for Canadians
contemplating development work abroad (and also for
more seasoned veterans of NGO forays long after they
have returned from the field).

Picture a Tree
¥by Barbara Reid
Scholastic Canada Ltd., 2011.

: .;{_‘_ artwork to this celebration of trees — and you will never
SR Y et

= look at them in quite the same way again.
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To support us -

For Canadian School Libraries A commundty of school library
speciafists working in Canadian
schools Pour cewunou celles qui
travaillent dans les bibliothéques
SColdires

Join us -

HOME HTCLA SHOPOA XHNGA OONATE CONTACT

Canadian Library / Text-Cirdy Page
ASSGEE NS g it e by
: [ Quick: Links

ABOUT CLA  CLA AT WORE  MEMBERSHIF  LIBRARY RESOURCES CORPORATE
CAREERS OPPORTUNITIES

Membership

For information on the benefits and
pricing of CLA Memberships go to:
http://www.cla.ca
and click on membership.
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